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in our imaginations. It is still the mere human grandeur
of Joanna's spirit that we love and reverence; the lofty
devotedness with which she is transported, the generous
benevolence, the irresistible determination. The heavenly
mandate is but the means of unfolding these qualities, and
furnishing them with a proper passport to the minds of her
age. To have produced, without the aid of fictions like
these, a Joanna so beautified and exalted, would undoubt-
edly have yielded greater satisfaction: but it may be ques-
tioned whether the difficulty would not have increased in
a still higher ratio. The sentiments, the characters, are not
only accurate, but exquisitely beautiful; the incidents, ex-
cepting the very last, are possible, or even probable: what
remains is but a very slender evil.

After all objections have been urged, and this among
others has certainly a little weight, the Maid of Orleans will
remain one of the very finest of modern dramas. Perhaps,
among all Schiller's plays, it is the one which evinces most
of that quality denominated genius in the strictest meaning
of the word. Wallenstein embodies more thought, more
knowledge, more conception; but it is only in parts illu-
minated by that ethereal brightness, which shines over
every part of this. The spirit of the romantic ages is here
imaged forth; but the whole is exalted, embellished, en-
nobled. It is what the critics call idealised. The heart
must be cold, the imagination dull, which the Jungfrau
von Orleans will not move.

In Germany this case did not occur: the reception of
the work was beyond example flattering. The leading idea
suited the German mind; the execution of it inflamed the
hearts and imaginations of the people ;# they felt proud of
their great poet, and delighted to enthusiasm with his
poetry. At the first exhibition of the play in Leipzig,